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Education 

 
1975  Univ. of California Extension, San Francisco and Berkeley, CA 
1973-1974 University of California at Berkeley, Berkeley, CA 
1968-1972 Bellarmine College Preparatory, San Jose, CA 
 
Selected Solo Exhibitions  
 

2011  Recent Paintings, OK Hotel Gallery, Seattle, WA 

2010  Recent Paintings, OK Hotel Gallery, Seattle, WA 
1999  New Work, Burbank Creative Arts Center, Burbank, CA 
 
Selected Group Exhibitions 
 

2011-12 Holiday Show, Gallery IMA, Seattle, WA 
1997  Downtown Art Development Association, Los Angeles, CA 
1993  Modernology, San Francisco, CA 
1991  Modernology, San Francisco, CA 
1987  Henry Howells Gallery, NYC, NY 
1986  Henry Howells Gallery, NYC, NY 
1985  Henry Howells Gallery, NYC, NY 

1984  Henry Howells Gallery, NYC, NY 
1982  89 Stillman Street Gallery, SF, CA 
1981  1429 Gallery, SF, CA 

1980  1429 Gallery, SF, CA 
 
Selected Teaching Experience 
 

1996-2004 Professional Expert, Visual Arts Conservatory, Gifted/Talented Programs Division, Los Angeles  
1978  Professional Expert, Art in Schools Program, Berkeley Unified School District, Berkeley, CA 
 
 
 
 

 
 
 
 
 
 

 

 
 
 
 
 
 
 

 
 
 



 
____________________________________________________________________________________ 

123 South Jackson Street Seattle, WA 9810420662500552066250088 faxwww.galleryima.cominfo@galleryima.com 

Artist Statement 
 
One of my principal aims as an artist is to create interesting and compelling visual art within the framework of 
oil painting practices, past and present. It is not so much a refusal of new media and materials, but a need to 

bring my efforts within reach of my means. One solitary practitioner cannot investigate every possibility 
available at this point in time. I feel that the work gains significance and intensity through this restriction of 
my intentions and practices. 
 
I believe that one of the reasons that oil painting has endured this long is its combination of portability, 
flexibility and durability, which is to say that I don’t personally find painting in oil to be restrictive at all, but 
uniquely valuable and affordable as a practice. Many other media might also be able to make that claim, but 

oil painting, by virtue of its simplicity, durability, and long history, offers an accumulated resonance that 
enhances and enables authentic effort and artistic vision, regardless of its origin and location within the 
culture at large. 
 
An equally important aim of mine is to understand and effectively wield the visual language of painting in 

pursuit of those artistic formulations that captivate and inspire, at the very least, create interest that retains 

the viewers’ attention. The practice of painting then becomes a laboratory of sorts where disparate, unrelated 
notions and materials are stitched together and brought to life, to live an independent existence beyond the 
studio. In particular, painting very abstractly focuses the activity in area where the absence of representation 
forces tough decisions and acute strategies in dealing with the various factors that make a painting, such as 
composition, color, light, or the above-mentioned references. 
 
I strive to make my works accessible regardless of the viewer’s experience, but there is little doubt that a 

prolonged study of oil painting past and present will reward the experienced viewer with additional insights 
and enjoyment. 


